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- Pregatirea lutului

center of the potter’sawheel S IheSwheelNsiset in

, allowing control of the speed.
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Shaping the Clay

in _
Modelarea lutului DopMyBaHHS TJIUHHU

Before handling the clay, the hands
are moistened with water. The clay
is shaped using both hands while the
wheel is in motion. By gradually
raising and opening the clay, the
desired form is achieved, such as a
bowl, cup, or vase.

Inainte de manipularea lutului,
mainile se umezesc in apa. Lutul se
modeleaza cu ambele maini, in timp
ce roata se afld Tn miscare. Prin
ridicare si deschidere treptata, se
- obtine forma dorita, precum un bol,
0 cana sau o vaza.

Ilepen mouarkomM poboTH 3
[JIMHOIO PYKH 3MOYYIOTH Y BOJII.
['muay ¢opmyroTs oboma pykamu
mijg 4yac oOepTaHHA TOHYapPHOIO
KOJIa. [IImaxoM  MOCTYHOBOTO
MiHIMAHHA  Ta  PO3KPUBaHHS
HaJal0Th BUPOOYy OakaHoi dhopmu,
HaIPUKJIa] MUCKH, YalIKK 200 Ba3H.







Removing Excess Water

Indepartarea excesului de apa

Buoanenns naoauukosoi 600u

Once the basic shape is complete, a
sponge is used to carefully remove
excess water from the surface. This
step helps strengthen the clay and
prepares it for fine adjustments.

Dupa finalizarea formei de baza, se
foloseste un burete pentru a indeparta
cu grija excesul de apa de pe suprafata.
Aceastd etapa contribuie la intarirea
lutului si la pregatirea sa pentru ajustari
fine.

ITicns 3aBepuieHHss OCHOBHOI (hopMu

3a gonomoror rybku obepexHo
BUJAJIAIOTE  HAUIMIIOK  BOAM 3
noBepxHi. lleii  eram  cmpuse
3MILIHEHHIO TJIMHH Ta MIATOTOBLI ii J10
TOYHHUX KOPUT'YBaHb.
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After shaping, the clay objects
are left to dry slightly. Once
partially dry, they can be painted
or decorated wusing traditional
patterns or personal designs

Dupa modelare, obiectele din lut
sunt lasate sa se usuce usor. Dupa
uscarea partiald, acestea pot fi
pictate sau decorate cu motive

traditionale ori cu modele

personale.

[Ticms  ¢opMyBaHHS TJIMHSHI
BUPOOM 3QJIMIIAIOTH JUISl JIEFKOTO
BUCHXaHHA. Ilicis YacTKOBOTO
BUCHUXaHHS X MOYKHA
po3mucyBaTh abo JAEKOpyBaTH
TPAAUIINHUMA OpPHAMEHTAMH YU

BJIACHUMH Bi3€pyHKaMHU.

Decoration and Firing

Decorarea si arderea

lexopysanns ma 6Unait08aHHs







Finally, the decorated pieces are placed in a kiln, where they are fired at high
temperatures.

In final, piesele decorate sunt introduse in cuptor, unde sunt arse la temperaturi

ridicate.

Hamnpukifii rekopoBaHi BUpOOH MOMIIIAIOTH Y 14, JIe iX BUMAITIOIOTH 32 BUCOKUX

TEeMIIEPaTyp.
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Symbols in Potte

Simboluriii’cerami

3970;1(J their pract jcal use .ceramlc 0 p d beliefs, values, and!
meanings relate e, creatlon and the s\af ed. %ay, '_ %e primaj */_uut,aQJ
closely cont ected to the earth and to the Origin 0 humgykm ‘ s

I \.
Ceramica tradltlonala reprezinta una dintre cele mai vechi fo ne de exprimare

simbolica ale omului. Dincolo de functia sa utilitara, ceramica a fost'purtatoare de

credinte, valoni si sensuri legaterde viatd, creatie si sacru, Lutul, materia prima a

ceramicii, este"asociat cu pamantul, cu originea omului'si cu-actul creaticr, atat in

Vlzlunea recresting, cat.s1 in cea "bhca’?
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The ceramic process symbolically brings together the fundamental elements of
existence: earth (clay), water (life and flexibility), air (breath and inner space), and fire
(transformation and purification). The rotation of the potter’s wheel represents
continuity and energy, while touch embodies the creative act.

Procesul ceramicii reuneste simbolic elementele fundamentale ale existentei:
pamantul (lutul), apa (care i1 dd viata si plasticitate), aerul (suflul si spatiul interior al
vasului) si focul (transformarea si purificarea). Rotatia rotii olarului simbolizeaza
continuitatea, energia si perfectiunea, iar atingerea mainilor olarului reprezinta actul
creatiel.

[Iporiec cTBOpeHHS KEepaMiKHd CHMBOJIYHO OO0 €AHYE OCHOBHI €JIIEMEHTH OyTTS:
3eMJII0 (TIuHY), BOAy (KUTTS), MOBITPsA (MOAMX, BHYTPIIIHINA MPOCTIp) 1 BOTOHb

(mepeTBOopeHHsT Ta ouumieHHs). OOepTaHHs TOHYAPHOTO KOJA CHMBOJI3YE

O€3MepPepBHICTH 1 HEPrit0, a JOTUK PYK MalCTpa — aKT TBOPIHHS.
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Early ceramic objects often had ritual and magical functions. Anthropomorphic
and zoomorphic figurines, as well as ritual vessels, were linked to fertility,
protection, and spiritual beliefs.
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The € uc‘ui",m:l polye culture is a key example of symboliciceramics s
potteryasidistinguished by specific colors and geometncﬁ otifs such as spirals,

=)

cireles; triangles, and rhombuses, symbolizing continuity, balance, and unity.

Un'exempluimpon ant de simbolism ceramic este cul ura‘Cucuteni-—Tripolie:
Ceramica acestei culturi se distinge prin culorile specifice rosu, brun, alb'si
Negrl — S1 prineT OthGL' geometrice precum _§p1ra1a cerculy triunghiul si
rombul Aceste s11nb01ur1 oxprima ideca deseicly 1tate contin uiate siunitatea

[umii. / Sﬁg }

Kyabrypas Ky Ky renb=Tpuniiis € BakIMBUM anKﬁazg_’ CUMBOJITHHOT
Kepamiki. I XapakTepHi KONBOPH Ta T'eOMETPHYHI OpHAMEHTH — CIHIpaii,
KOJIQ, TPUKYTHUKN — B1IOOpaKaroTh YSBICHHS PO IMKIIYHICTH 1 €MHICTH
CBITY.
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tehnicii cu expresivitatea imaginii.

Posnuc Ha ckimi — 1e TpaauiliiiHa ¢GopMa MHCTENTBA, sIKA MOEIHYE
MPOCTOTY TEXHIKH 3 BUPA3HICTIO 300paKECHHSI.
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«Rediscovering our Common Cultural Roots and Digitalizing them for Future
Generations» (HUSKROUA/23/5/2.2/007)

This publication is produced within the framework of the Root4Dig
"Rediscovering our Common Cultural Roots and Digitalizing them for Future
Generations"” is funded by the Interreg NEXT Hungary—Slovakia—Romania—
Ukraine 2021 - 2027 Programme, a cross-border initiative dedicated to the
rediscovery, digitalization, and preservation of the shared cultural heritage of the
Carpathian region. The project fosters cooperation among technical universities
and partners, encouraging innovation and sustainable approaches to cultural
heritage management.

Project partners:

Ivano-Frankivsk National Technical University of Oil and Gas
(Ukraine)

P4
Technical University of Cluj-Napoca — North University Center of
Baia Mare (Romania)

J //1 . . H i i i
Qj>/’(<g Association Academic Organization for Research, Innovation and
v ]M Professional Development (Romania)

The European Union supports cross-border cooperation projects that bring
people, institutions, and communities together, strengthening sustainable
development, cultural well-being, and mutual understanding across borders.

Root4Dig contributes to the promotion and safeguarding of shared Carpathian
heritage by enhancing digital access to cultural resources and supporting
education, research, and cultural tourism for future generations.

This Guide was produced with the financial support of the European Union. Its
contents are the sole responsibility of Technical University of Cluj-Napoca —
North University Center Baia Mare and do not necessarily reflect the views of
the European Union.

https://next.huskroua-cbc.eu https://root4dig.ro/
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